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CHAIR’S REPORT 
April 2018—March 2019

The end of the Financial Year is always a good time to reflect not only on the financial health 
of the Trust, but also the work undertaken in the previous twelve months; assessing our 
performance against what we said we would do, and what we did.

In the year from April 2018 to March 2019 we have been busy on a number of fronts; 
completing and installing the replacement of Ferns into Civic Square, Te Ngākau; we  
finalised the placement and completed all the material needed for a resource consent  
for Glen Hayward’s work, The Grove; we selected Yolunda Hickman’s work, Signal Forest,  
for the 4 Plinths Sculpture Award to be installed in February 2020; and we began the 
commissioning process for a new permanent work for the colonnade of Shed 21.  

Particularly exciting has been the work over the year, in partnership with the City Gallery,  
to install Quasi. 

Quasi, a work by Ronnie van Hout, was commissioned as a temporary work by  
The Christchurch Art Gallery Te Puna o Waiwhetū following the 2011 earthquake.  
When it came time to de-install the work in Christchurch, the timing could not have  
been more opportune for Wellington given that it followed the 2016 Kaikoura quake and  
the closure of our Town Hall and other Council buildings. The decision to install this 
temporary work became even more compelling with the recent closure of Wellington’s 
Library. The year has been spent fundraising, identifying and implementing the necessary 
engineering work, and applying for resource and building consents.  

During the year we also held another PARK(ing) Day in Cuba Street, which was sadly 
compromised by the torrential rain we had on the day. Plans are afoot to build in a ‘rain day’.

Ruth Watson’s work on the Plinths outside Te Papa, Other Worlds, continues to be incredibly 
popular and we are currently exploring two options for it possibly remaining in Wellington.  

The year was also full of events: The ‘unveiling’ of Ferns was a highlight; we held another PAT 
talk (Public Art Talks from sculptors in partnership with Wellington dealer galleries) and for 
our Annual Review we were pleased to have as our guest speaker, the Hon. Grant Robertson, 
Associate Minister for the Arts. 

Of course, fundraising always has to be a big part of our annual work load if we are to 
continue the work we do in installing both temporary and permanent sculptures. In March we 
undertook another trip to Gibbs Farm on the Kaipara Harbour, and as in the past it was a truly 
memorable day—the sun shone and the works and landscape took our breath away.   

Our mission to enrich Wellington through excellence in contemporary public sculpture 
continues to be our driver. We want to encourage and support sculptural practice in New 
Zealand, and we strive to raise awareness, understanding and appreciation of contemporary 
public sculpture. All our efforts designed to enhance Wellington’s cultural vibrancy. 

This year we took a step back in our efforts, when Len Lye’s Water Whirler was vandalised. 
We had spent the year working with the Len Lye Foundation and engineers to get it up and 
running again and were weeks away from our goal when the pole was snapped. If there is 
anything positive to come out of this event, is the fact we now have 450,000 Wellingtonians 
acting as guardians of this work, and hopefully others. 

Increasingly we do see a role for ourselves in advocating and educating to protect all  
public art works, not just those commissioned by us. In particular the works that need 
protection are the post-war modernist works. Many of these publicly funded works fell  
into private hands through the privatisation process of Government, and also fell out of 
‘fashion’. On the way through we have lost a large number of works that are a significant  
part of our cultural heritage.

Along with the Wellington City Council, we are still seeking a home for the Jim Allen  
work which was saved from ICI House after the earthquake, and the Philip Trusttum,  
removed from its home on The Terrace by the developer who had installed it as part of  
the Arts Bonus Scheme.  

We recognise the leadership role we can play in advocating and educating beyond our 
own 28 permanent sculptures and helping other cities and towns to use best practice in 
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commissioning their works.

Our course we can’t do any of this alone and we are very grateful to all our supporters and 
members who help us along our way.

SUE ELLIOTT

CHAIR
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WELLINGTON SCULPTURE TRUST 
STATEMENT OF SERVICE PERFORMANCE 
For the Year ended 31 March 2019

DESCRIPTION OF THE ENTITY’S OUTCOMES: 

The Wellington Sculpture Trust’s mission is: To enrich Wellington through excellence in 
contemporary public sculpture.

To achieve this we commission public works of art; we encourage and support sculptural 
practice in New Zealand, and we raise awareness, understanding and appreciation of 
contemporary public sculpture. Our efforts are designed to enhance wellington’s  
cultural vibrancy.

During the year we had specific outcomes we wanted to achieve: 

_to complete and install the replacement for the Ferns Sculpture in Civic Square by Neil 
Dawson;  
_to progress The Grove, a new permanent sculpture by Glen Hayward for the Wellington 
Waterfront;  
_to select an artist to produce a new temporary sculpture for the Four Plinths to be installed  
in February 2020;  
_to re-visit the Gateway project to test its viability eight years after it was originally proposed;  
_to install a work on Wellington’s Library, in Civic Square for a period of two–three years to 
enliven the area while strengthening work is being completed;  
_to run our fifth PARK(ing) Day event;  
_to begin the process of commissioning a new permanent work for the colonnade of Shed 21;  
_to continue our series of Public Art Talks in collaboration with local dealer galleries; 
_planning and undertaking a fundraising visit to Gibbs Farm; and  
_ continuing to plan for the fundraising trip to Nasoshima, Japan.

DESCRIPTION AND QUANTIFICATION OF THE ENTITY’S OUTPUTS

      
 2017/18   Expected Last year

Permanent Sculpture: 1 1  0 

• We completed the commissioning, fundraising and installation process for the 
replacement for Ferns with the artist Neil Dawson.

• We are still working through the resource consent process for The Grove  
(Wood project) to be installed on Wellington Waterfront. A significant engineering  
backlog from the earthquake in November 2016 and subsequent regulatory shifts  
has set this project back a longer than anticipated. We have made significant progress  
with fundraising efforts toward this project and we now expect it will be installed in  
June 2021, fully funded.

• Having undertaken comprehensive consultation with local Iwi, the Mayor and other 
stakeholders, the Hook of Maui Gateway project looks unlikely to go ahead in its current 
form. The Trust supports a Gateway project in principle but wishes to respect concerns  
raised by Mana Whenua and other Iwi, and is currently deciding how to proceed.

Temporary Sculpture: 0 0  1

• Ruth Watson’s 4 Plinths commission ‘Other Worlds’ continues to be well received by  
the public and we have awarded the 7th commission to Yolunda Hickman. Her work will  
be installed February 2020. 

• The Trust originally commissioned Andrew Beck to produce a new temporary work for 
Civic Square on the Library, however this work was unviable as the site required further 
earthquake strengthening. In its place the Trust has partnered with City Gallery Wellington 
to bring Ronnie van Hout’s renown sculpture, Quasi, to Civic Square, to enliven the area now 
that many civic buildings require remedial work.
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Event: 4 3  4

• In March 2019 we held our 5th PARK(ing) Day, in association with the Wellington City 
Council. This event saw 28 car parks in the central CBD transformed into ‘living parks’ by 
artists, architects, dancers, musicians, students, teachers, businesses and community groups.

• We held another Public Art Talk (PAT) with Ruth Watson about her Other Worlds 4 Plinths 
project. The talk was held at Bartley and Co. Gallery. 

• In October 2018 we held our Annual Review with guest speaker Hon. Grant Robertson, 
Assoc. Minister for the Arts. 

• In September the Trust held a Strategic Planning meeting where the goals and mission of 
the Trust were affirmed and our strategic focus for the next two years agreed.

• In March 2019 we arranged and undertook a fundraising trip to Gibbs Farm  
sculpture park on the Kaipara Harbour. For this event we partnered with the New Zealand 
International Festival of the Art’s Culture Club to increase the fundraising opportunity  
with another audience.

ADDITIONAL OUTPUT MEASURES: 

• We have kept our membership informed through 3x eNewsletters and 1x hardcopy 
newsletter.

• All activities undertaken during the year have been fully funded through grants and  
our own fundraising efforts.

• Our membership base continues to expand. 

• We continue to have the support and respect of the Wellington City Council  
and other stakeholders.

ADDITIONAL INFORMATION: 

This year’s activities were largely based around events, fundraisers and beginning  
the commissioning process for future permanent and temporary works. 

The Trust recruited Ruth Harley as a new Trustee. The Trust bid farewell to  
long-term Administrator, Jhana Millers, who left to set up her own dealer gallery.  
Artist, Sonya Lacey, was recruited to this position. 

ONGOING: 

• Ongoing discussions with local iwi re the viability and acceptance of the use of  
the Maui myth.

• Working with Yolunda Hickman on the seventh iteration of the 4 Plinths Sculpture Award.

• Progressing The Grove (wood project) with artist Glen Hayward on receipt of the Resource 
Consent – the application tied to the amended resource consent provided for Site 10.

• Installing Quasi, a temporary work for the roof of the City Gallery Wellington.

• Planning our next fundraising trip to Naoshima, Japan in November 2019.

• Planning for PARK(ing) Day March 2020, this time we are hoping to secure  
corporate sponsorship

• Progressing Fibre Optic Colonnade Car Wash, a new light work by Eddie Clemens  
for Shed 21.

• Discussions with international projection artist, Tony Oursler, re a work for  
Opera House Lane.
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Wellington Sculpture Trust 
Statement of Financial Performance 
for the year ended 31 March 2019

Notes Actual this year Actual last year

$ $

Revenue 1

Donations, fundraising and other similar revenue 5,650 9,100

Fees, subscriptions and other revenue from members 14,069 8,786

Revenue from providing goods, and services 75,988 150,992

Interest, dividends and other investment revenue 15,220 18,544

Other revenue 3,500 3,500

Total revenue 114,427 190,922

Expenses 2

Volunteers and employee related costs 16,839 15,711

Provision of goods or services 133,946 134,163

Other expenses 428 3,439

Total expenses 151,213 153,313

Surplus/(Deficit) for the period (36,786) 37,609

Transfer of net project income/expenditure to reserves 52,026 36,738

Surplus for the period 15,240 871
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SPONSORS

 
The Sculpture Trust conveys its warmest appreciation to its financial supporters

Titanium Principal Donors

Business partners

Collin Post
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Neon Major Donors 

David Goddard QC

Marble Donors

Jane Kominik 
Merv Norrish 
Richard T Nelson

Bronze Donors

Donald & Susan Best  
Bettina Bradbury  
David Gascoigne 
Roy Hamilton 
John & Christine Swan 
James Thyne

Copper Donors

Gordon & Marie Shroff 
Judith Trotter 
John Swan

Steel Donors

Robert Davies 
Susan & Alfie des Tombe 
Jan Dowland 
Kelvin & Bronwyn Hale 
Sir Michael & Lady Hardie Boys 
Garth Ireland 
Merv Norrish 
Paul Ridley Smith 
Barbara Sullivan 
Faith Taylor 
Ann Trotter 
Philippa Williams 
Nicola Young

Supporters

Jeanette Bornholdt, Rosemary Bradford,  
Allison Cattanach, Andrew Gawith &  
Penny Deans, Beverley Eriksen, Keith &  
Helen Ferguson, Robert & Charlotte Fisher, 
Suzanne Snively & Ian Fraser, Nankervis,  
Nicola Saker & Mark O’Regan, Sarah  
Romans, David & Rachel Underwood,  
John & Carla Wild, Loretta & William Wong
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Nick Barratt-Boyes 
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Helen Kedgley 
Julian Ludbrook 
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Ross Steele

DISTINGUISHED LIFE MEMBER

Margaret, Lady Trotter 

ARTS ADVISORY PANEL 

Aaron Lister (Curator City Gallery) 
Sarah Farrar (Curator Contemporary Art Te Papa) 
Hemi Macgregor (Lecturer Massey University) 
Gerald Parsonson (Parsonson Architects) 
Elizabeth Thomson (Artist) 
Jill Trevelyan (Manager works of art at MFAT) 
John Walsh (Artist)

HONORARY FINANCIAL ADVISOR 

Pat Sheehan (Director, Kendons Chartered Accountants)

HONORARY AUDITOR 

John D. Cook (Young & Associates Ltd)

HONORARY ENGINEERING ADVISOR 

Ray Patton (Director, Clendon Burns and Park Ltd)

HONORARY LEGAL ADVISOR 

Helen Cull QC

WELLINGTON CITY COUNCIL LIAISON 

Nataša Petković-Jeremić (Manager City Arts)

ADMINISTRATOR 

Sonya Lacey (June 2018)
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