
The Four Plinths Sculpture Project is an undertaking of  
The Wellington Sculpture Trust. 

The four plinths are the massive bollards situated on the 
waterfront between Te Papa and Circa Theatre. It is on  
this site the Trust has made a departure from permanent to 
temporary public art, and where it showcases New Zealand 
sculptural practice with the biennial temporary sculpture 
installation: The Four Plinths Sculpture Project.

The Project forms part of the New Zealand International  
Arts Festival’s visual arts programme.

The aim of the project is to foster art, artists and audience 
interactions, and to provide an opportunity for established  
and emerging artists to work in the area of large-scale  
public sculpture. 

Temporary sculpture is a great opportunity to enable artists 
to realise a public sculpture, with all the challenges of scale, 
robustness and rigour that come with working in a tough 
environment and in a highly visible space. 

The Wellington Sculpture Trust was established in 1982  
to help enrich Wellington through sculpture and public art.  
The Trust commissions quality, contemporary public sculptures 
to support the creative arts in New Zealand and to give artists 
the opportunity to make large scale public works. 

The 24 sculptures the Trust has placed around the City and  
the Botanic Gardens over the past 29 years have become  
an anthology of many of the most distinguished contemporary 
sculptors in New Zealand, and together showcase 
contemporary sculptural practice.

The Trust is a voluntary organisation, with very few resources, 
but a growing expertise in the commissioning of public art.  
It works in partnership with the Wellington City Council 
and other parties, and raises funds from trusts, Wellington 
businesses, and individuals through donations and 
sponsorship arrangements. 

 
Wellington Sculpture Trust Trustees: 

Neil Plimmer (Chair), Vivien Atkinson, Richard Burrell,  
Jon Craig, Helen Cull, Sue Elliott, Catherine Franks,  
Helen Kedgley, Richard Nelson

For more information please visit:  sculpture.org.nz 
wellingtonsculpture@xtra.co.nz          04 4996644

Wellington artist Joanna Langford was invited to submit 
a proposal for the 2006 Four Plinths Project, and her work 
continued to haunt the Trust and panel of artistic advisors  
over the intervening years. In 2010 The Trust approached 
Joanna to ask if she would realise her work for the  
2012 project. 

Out of the Dusk comprises four large glass cases that sit atop 
the plinths and collectively make a diorama-like landscape. 

Joanna uses her materials rather like handwriting; they  
have a formal and legible quality in themselves as well  
as telling a larger story. 

In Out of the Dusk mint green silage plastic cloaks  
a skeletal wire frame. 

Joanna’s work is a landscape spent, one used by intensive 
farming and relentless cropping. It is a landscape where 
gravity weighs heavily, with gridded wire laddering bisecting 
the cubes of space occupied by this island world.

In its monumental site surrounded by the high walls of  
Te Papa, and the grey plinths themselves, Out of the Dusk, 
presents something delicate, exhausted and  
fundamentally anti-monumental.

Out of the Dusk
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